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LISTING OF COMPLETE BACK ISSUES AVAILABLE 


Volume 1, Number 6 - Sept.-Oct. 1975 

Volume 1, Number 7 - Nov.~Dec. 1975 

Volume 2, Number 1 - Winter 1976 All D.P.N. Back Issues are $1.00 each 
3 - Summer 1976 plus 25¢ postage & handling. 

Volume 2, Number  - Fall 1976 
1 - Winter 1977 
2 = Spring 1977 


HE 


B.P.N. Advertising Rates «<————+» 


FULL PAGE $40.00 
1/2 PAGE $20.00 
1/le PAGE $10.00 
1/8 PAGE $5.00 (business card size) 


All rates are based on black & white camera ready copy. (An extra charge, on a one 
time basis, is made for ads which include photos). Copy may be prepared full-size 
on the basis of our finished page size (taking margins into account) or may be pre- 
pared on 8 1/2 by 1) typing paper size sheets in 1/8, 1/4, 1/2, or full-size page 
copy for reduction by our printer to our usual 5 1/2" by 8" finished page size. 


PLEASE LET OUR ADVERTISERS KNOW THAT YOU FOUND THEM THROUGH THE D.P.N. 
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SUBSCRIPTION BLANK ON LAST PAGE 
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DEADLINE DATES 


Each issue of the Dulcimer Players News is usually mailed out during the first 
week of the month for which that issue's term begins. The manuscript, copy, and 
advertising deadline for each issue falls on the 10th of the month prior to its 
publication. 

The four quarterly issues for each year are set up as follows: 

WINTER ISSUE -- January, February & March 
- April, May & June 


SUMMER ISSUE -- July, August & September 
ye FALL ISSUE -- October, November & December 


MAKE Music ¢# 
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COVER STORY +H HHH 


This issues cover photo came along at just the last moment via the generosity 
of Lee and Jean Schilling. It features Russell Fluharty (The Dulcimer Man), one of 
the old-time players of the dulcimer who was most active in keeping the instrument 
alive throughout those years when it almost died out. Many of todays players ove 
their inspiration directly or indirectly to Russell and his dulcimer playing. fie 
is still very active and an outstanding performer with many instruments besides the 
hammered dulcimer. 

The dulcimer pictured with Russell is one he always plays and it is over 130 
years old, containing nine treble courses. A good example of Russell's fine music 
can be heard on his album "West Virginia Heritage" (Page Recording Co., 345 Second 
Street, Johnstown, PA 15909). 
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IF YOUR ADDRESS HAS CHANGED 


If you have undergone a change of address you probably will not recieve your 
D.P.N, unless you have instructed your Post Office to forward Third Class Mail. 
Please inform us of any change of address so we can be sure to get your D.P.N, to 
you. It costs us money we can't afford to have the P.O. send them back to us, and 
besides we feel terrible having a stack of issues hanging around which people 
don't recieve and we never hear from. 
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Submitted by Mary Strudwick She says " I got inspired too... Nicholson has a 


way of knotting up fingers." 


(Good for the fingers we assume) 


FEEDBACK i it 


Dear Phil - ... All quiet here. I've played on two records recehtly, which should be 
out early this year: Andy Cronshaw's "Earthed in Cloud Valley” which ie pretty avant- 
garde, with electric zither, hammered dulcimer, me on mountain dulcimer, bottleneck 
guitar and electric bass. The other is more commercial, Martin Simpson's "Supplies", 
with dulcimer on three tracks - I'm not really much in evidence, just the odd thwack. 
But it was fun making it: in a fancy studio with good microphones and a special lady 
offering endless cups of tea. Best wishes to all; keep on picking.. 

Holly Tannen 

c/o Macleod 

390 Forest Road, London, E. 17., 


Dear Phil & Maddie - ... I would like to treat anyone in the Los Angeles area, who 
builds dulcimers, to a fine wood source. Fred Gerlach (phone 213-391-9997) builds 
dulcimers, guitars, etc. and sells his instruments at McCabe's Guitar Shop & else- 
where, A phone call will find his materials very select and his prices very reason- 
able. 

I must add my own argument to the debate on soundboards. Cedar has become quite 
popular in the last few years, due primarily to its availability. You will note that 
its price equals that of spruce in most catalogs. Yet, it's inferiority is proved by 
one simple test. Cedar is a dry wood, and when bent will crack easily. Spruce 
contains natural oils, and will bend along the grain further and regain its original 
shape quicker than cedar. Cedar only dries out with age - spruce retains its oils 
and mellows. +++ Randy Wilkinson, 9612 Halekulani Dr., Garden Grove, CA. 92641 *#** 


**** The Third Annual Dulcimer Days and Roscoe Village Dulcimer Contest is set for 
May 21 & 22 at historic Roscoe Village in Coshocton, Ohio. Plans are still not 
fully completed for this year's event at D.P.N. press time but if this event is any- 
thing like what we witnessed last year, it is a must for any dulcimer person to attend. 
Dulcimers are everywhere at this happy gathering and the entire weekend is just 
saturated with sweet-song. We at D.P.N. would'nt miss it for anything. Last year's 
attendance was very large and players from sll across the country came to enjoy 

& weekend of singing, jam sessions, and of course the contest events which highlight 
this gathering of plucked & hammered dulcimers along with lots of other old-time 
musicians. For complete information contact: Pat Brown, Roscoe Village Foundation, 
Whitewoman St., Coshocton, Ohio 43812 #HHHH 


**#* The Southern Appalachian Dulcimer Association (Rt. 15, Box 1012, Birmingham, 
Ala. 35224 - phone 768-8534) will hold its 1977 Festival May 1st from 1:00 to 6:00 
Tt will feature singing and playing under the trees plus scheduled performances 
indoors. Also featured will be free instruction and contests. The festival location 
is the Indian Springs School south of Birmingham on Cahaba Valley Rd. (County Road 
27) between U.S, Highway 31 & 280, HH 


+++ SPRING SERIES +++ 
NORTHERN VIRGINIA GROUP APPALACHIAN DULCIMER CLASSES 


Beginners, Intermediate, and Advanced Intermediate classes will meet for six weekly 
i 1/2 hour sessions beginning Monday April 16th. 


EACHERS: Keith Young, Woody Padgett, Madeline MacNeil Mason, Phil Mason 


interest generated in these classes by the Winter Series was great so it is 
uggested that you sign up early if interested... CLASS SIZE IS LIMITED!! For 
further information and registration form contact; Keith Young, 3815 Kendale Road 

ndale, VA. 22003 (703) 941-1071. or Madeline M. Mason, P.O, Box 157 A 


Royal, VA 22630. } 


NEW RECORDS AVAILABLE 

Mitzie Collins has just completed a wonderful record album titled, "Mitzie 
Collins - A Sampler of Folk Music" containing two sides of very, very nice folk 
music cuts plus one original composition. The record also includes a 16 page booklet 
with the words and music for each selection (14) on the record as well as background 
information and a bibliorgaphy. It is available for $5.50 plus 50¢ postage from 
Sampler Records, 197 Melrose St., Rochester, N.Y. 14619. Three cuts on this album 
feature hammer dulcimer and four feature the mountain dulcimer - both ably played 
by Mitzie, NICE, NICE ALBUM!!! 


June Appal Recordings (Box 743, Whitesburg, KY. 41658) has just released 
three albums of special interest to both mountain and hammer dulcimer players and 
fans. See their ad in this issue for full particulars on each of these fine records. 
"Banish Misfortune" by Malcolm Dalglish and Grey Larsen, and “Green Rocky Road" by 
Guy Carawan feature hammer dulcimer on a majority of cuts and you're missing some- 
thing special if your a hammer dulcimer fan and don't have these albums in your 
collection. GREAT! 


NEW BOOKS AVAILABLE 

Communications Press now has three books available in their new "American 
Music Series" with more good things on the way. Currently available are: "Best 
Loved s_Ar for the Appalachian Dulcimer" by Mark & Carol Blair; "Singing 
With the Appalachian Dulcimer” ty Madeline MacNeil Mason and "The Hammered Dulcimer 
Instruction Book” by Phillip Macon. Write them to get on the mailing list and keep 
informed of what's coming up in this fine series of new dulcimer books. (1346 
Connecticut Ave., N.W., Washington, D.C. 20036). 


The D,P.N. Booklist is also now carrying John Putnam's "The Plucked Dulcimer 
and How To Play Tt" which is an expanded and improved edition of "The Plucked Dulcimer 
of the Southern Mountains” which went through two very popular printings in the 
late 1950's. 


Neal and Sally Hellman have just completed putting together a nice dulcimer 
book which should prove equally as popular as their "Life is Like a Mountain Dulcimer’. 
This new book is entitled "The Richard Farifia Dulcimer Book"and it contains 24 tunes 
and songs from the singing and playing of Richard and Mimi Farifia, 


Dear Phil, ... It was interesting to see how many people wrote in about frets! 
I must, however, disagree with Glen Branham when he says that "the degree of pitch 
error that the equal temperament scale produces is not objectionable.” Maybe for 
very progressive styles with lots of bizarre chords, but the continuous drone of 
noter-style playing tends to throw each interval into "higher relief” and the ear 
becomes more discriminating. For whatever reason, when I play noter-style on my 
(equal tempered) dulcimer, the very sharp thirds and slightly flat fifths are most 
annoying. Iam not alone in this - Boris Borisoff, a gentleman of great musical 
sense who has played instruments in equal temperament, mean tone, and just intona- 
tion systems for 67 years, is a vociferous critic of equal temperament and a 
champion of pure tuning. I have yet to meet a serious harpsichordist that felt 
equal temperament was a really satisfactory compromise for his/her instrument. 
(It was not until the adoption of the piano with its jumbled timbre that equal 
temperament became the normal). The advantage of equal temperament, the ability to 
play in every key, is wasted on the dulcimer, which due to its diatonic frets can 
only play in a few keys anyway. I feel that the solutions advocated by musicologists 
versed only in Western concert music are not always best for folk music, and that 
dulcimer fretting is just such a case in point. *** Simon Spalding 
566 Chestnut St. 
© San Francisco, 94133 


Dear Phil, Maddie and other D,P.N, readers: 

We continue to enjoy the DPN. Don't know if we ever told you what we do with 
the 100 copies we buy every issue. We put one free one in every dulcimer kit and 
with every dulcimer we sell to individuals, as long as they last. You should be 
noticing an increase in subscriptions soon! 

We love our new location in an old brick warehouse (plenty of space now) 
overlooking the Mississippi River and downtown Minneapolis. Now we will be having 
dulcimer workshops. For example, Margaret MacArthur will perform in Minneapolis 
on April 2th. We hope to have her at the shop to teach on the following day. We 
may also do a dulcimer put together workshop of the sort that we do at festivals 
many times before. 

We welcome visitors - all you D,P.N, readers stop in if you get into the twin 
city area. 

Cordially, | Len MacEachron 
Here, Inc. 
29 Southeast Main st. 
Minneapolis, Minn. 55414 


Dear Phil: The dulcimer is still coming on strong in our part of the country. 
As knowledge grows people get more selective in what they're looking for. 

We have experimented some with what gives a dulcimer its individual tone. Since 
my opinion is that the type of wood is secondary, we have tried different bracing, 
ete, Ido believe one thing is important and that is to get rid of as much wood as 
possible. Don't over-do the size of the tail block or the part of the scroll that 
extends inside the body of the dulcimer. Also, the action is very important. Just 
the right action will contribute to a nice tone. While on the subject of action, 

I don't understand why some dulcimer makers insist on setting the action on their 
instruments too high for fretting with fingers & thumb. Recently I have seen beau- 
tiful dulcimers with the strings so high that they could only be played with a 
noter. This practically eliminates any chording or finger picking. 

One subject I have not seen mentioned in D.P.N, thus far is power tool and 
hand tool safety. I would think there are many who are attempting to "build their 
own” using super sharp hand tools, knives, power tools, saws, etc. all of which are 
extremely dangerous. When using chisels, scrapers, planes, draw knives and such 
one should always have the aid of a vise or clamps to hold the stock secure. A good 
heavy work table, plenty of light are two important ingredients of a good and safe 
job. When using knives, cut away from you not toward you whenever possible. 

This past July a dado set in a power saw almost claimed my left thumb. This 
was due to my carelessness. When using table saws remember that whén a blade is 
cutting it has a tendency to push the stock back towards you, therefore if you reach 
ahead (or beyond the saw) to hold the stock you are very likely to find your hand in 
the blade should the stock slip, hang-up or what ever, This is what happened to me. 
Never again will I put my hand shead of the cutting blade... 

If any readers are in Memphis, give us a call & come see us. 

Sincerely, Dan Doty & Family 
3773 Wychemere 
Memphis, Tenn. 36128 
(Ed. note: Several instances of dulcimer builders getting tangled up in saws 
and joiners have come to our attention the past few months --- PLEASE BE CAREFUL!!) 
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BUMPER STICKERS 
$1.00 each, plis 25¢ postage from: 
Blair Dulcimers 
1704 Trenton Dr. 
Alexandria, VA 22308 


By way of making some kind of contribution to the News letter, I would like to 
share with you and your readers an easy to construct sound board clamp that is very 
useful when working on odd shaped sound boards, etc. It is particularly useful when 
clamping round back instruments such as mandolins. I have enclosed a diagram of the 
clamp which can be made as long or as short as one desires. 

I would also like to pass on the knowledge that a fairly good quality cedar 
sound board can be made froma standard cedar clapboard. Cedar clapboards come in 
various widths and can be easily planed to the proper sound board thickness with a 
hand plane. They provide an excellent sound and can usually be obtained at local 
lumber yards. Robert T. Dixon 

224 East Elm St. 
E. Rochester, N.Y, 14445 


*** The Third Annual String Awakening will be held April 21-23 at the Folk Life 
Center of the Sookies in Corby, Tein’ The hosts are Jean & Lee Schilling from 
whom further information may be obtained (P.O, Box 8, Cosby, TN 37722) Advance 
tickets are available at $3.50 per day or $10.00 for all three days. Special 
rates apply for families and youngsters. Camping facilities are availabe in the 
area. Always a fine weekend featuring traditional music with plenty of dulcimers 


around. *#HH 
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OC converrton = 


On June 10 - 12, 1977, there will be a DULCIMER CONVENTION at the Folk Life 
Center of the Smokies in Cosby, Tennessee. The convention, Jointly sponsored by 
the Folk Life Center and the DULCIMER PLAYERS NEWS, will bea low-keyed, informal 
gathering of old and potential friends who make, play, or just love to hear either 
the mountain or hammered dulcimers. 


Several reasons inspire the Convention. First, it's a grand opportunity for 
@ good-time gathering of good people for sharing and enjoying their knowledge and 
love for dulcimers. Second, though there's a recent spate of such activities in 
some parts of the country, there hasn't been much around here and we hope to fill 
that gap with this gathering and celebration. Third, we wish to encourage similar, 
regular gatherings of area instrument makers and introduce them to the benefits 
possible through their membership in the Guild of American luthiers. Hopefully, 
from this and similar gatherings in the. Southeast States, enough interest can be 
Generated to initiate regular conventions of the luthiers of the region under the 
‘auspices of the Guild of American Luthiers. 


The Dulcimer Convention will be a low-budget affair financed by a nominal 
registration fee ($3.00, singles; $5.00 families) from all participants and attendees, 
including staff, Because of the low-budget, all workshop leaders, performers, helpers, 
and the like will be unpaid volunteers, participating at their own expense for the 
pleasure of the event and love of their instruments. 


Program development is in the very early stages, but workshops scheduled so 
far include: 
For Mountain Dulcimer 
Intermediate Playing Techniques -- Maddie MacNeil and Phillip Mason 
Singing with the Dulcimer -- Maddie MacNeil Mason 
Chording in Ionian Mode and Modal Music (Ear & Sheet Music) Eileen Rains 
Advanced Techniques and Fiddle Tunes on Dulcimer -- Hank Arba 
Chording the Single-Melody 4-String (or Double Melody 5-String) Dulcimer -- Jean 
Schilling 


For Hammered Dulcimer 
Tuning, Playing, History, Etc., Beginners and Intermediate -- Phil Mason 


Instrument Build4i 
Instrument Finishes, Various Types/Woods/Applications -- Kim Walker 


Workshop Requests -- Volunteers Needed 
Fret Placement; Comparison Between True and Equal-Tempered Scales, Bridges - Moveable 


and Set; Comparison of Benefits/Bridge Slanting 


Volunteers for workshops of any kind are welcome, as well as volunteers to 
help with other details of organizing and running the convention. In addition to 
scheduled workshops, unscheduled ones, jam sessions, impromptu performances, and 
general sharing of all kinds in a wholesome family atmosphere will be the order-of- 
the-weekend. For current details, write:  DULCIMER CONVENTION 

FOLK LIFE CENTER OF THE SMOKIES 
OR PHONE: (615) 487-5543 P.O. BOX 8 
COSBY, TENNESSEE 37722 


1977 FESTIVAL CALENDAR 


**** The National Council for the Traditional Arts, Inc. (formerly the National 
Folk Festival Association) is again issuing their Calendar of Festivals booklet 
which is a mighty handy guide to what's happening where, and when. The 1977 
Calendar is $3.25 and it can be ordered from: National Council for the Traditional 
Arts, Inc., 1346 Connecticut Ave. N.W., Room 1118, Washington, D.C, 20036, This 
guide book is a must for festival goers. 

N,C.T.A. also publishes TRADITION, a publication devoted to the dissemination, 
Preservation and encouragement of traditional folk artistry; and it is particularly 
interested in the carriers of folk traditions. Write the NCTA for a membership 
application - it's well worth it, and besides, they need your support! *##*##* 


@ 


*##% The Center for Southern Folklore (1216 Peabody Ave., P,0. Box 4080, Memphis, 
Tenn. 38104) has put together a great source book titled "American Folklore Films 
and Videotapes: An Index" This index contains over 1,800 titles and where they can 
be found. It is also full of neat old rare photos. For further information write to 
Bill Ferris or Judy Peiser, Directors. This is a most through 338 page work which 
lists special collection arounf the country, distributors listings, and mch more. 


Dear Phil 


The Johnny Appleseed Dulcimer Club continues to meet monthly and 
has experienced constant growth. We invite DPN readers in the 
Ohio-Michigan-Indiana tri-state area to write us a note 
interested in knowing other dulcimerphiles in this ari 

we are planning some activities that might be of inte: 

such as a workshop (plans are still tentative). 


We would also like to hear from other clubs and learn about their 
activities. Also, may we suggest that a “festivals” calendar for 
the upcoming season which would concisely list those events for 
easy reference. There are many such festivals which include the 
dulcimer. 


We look forward to each issue of DPN and all the good info it 
contains. Keep up the good work. 


8708 Seiler Road 
New Haven, Indiana 46774 LaVerne Widner, Secy. 
Johnny Appleseed Dulcimer Club 


[THE POLK Le 


P.O. BOX 653 
BLOOMSBURG, PA. 
17815 


The monthly publication devoted 
to traditional music and dancing , 
folkart _—_folkcrafts 

folktale —_ folklore 


for $5.00 per year 


We bring you festival and concert 
information , record and book reviews 
and glimpses of the FOLK LIFE 
in rural America. 


The Dulcimer Shoppe Kit 


The Dulcimer Shoppe (Drawer E, Mountain View, Arkansas 72560) has a single 
4-string kit, selling for $36 plus postage, which shares most component parts 
with its Model M-8W pre-assembled dulcimer. The face, back, and sides are 
3-ply walnut-veneered laminate. The materials are of high quality, all parts 
are precisely pre-cut, including the heart-shaped sound hales in the traditional 
hourglass configuration, and the sides are already bent. The fretboard includes 
a 64 fret, and Grover tuning pegs are supplied, as well as Lynn McSpadden's 
Four & Twenty instruction book. The kit includes a four-page assembly instruc- 
EE two assembly braces that are discarded after gluing the sides 

to the back. 


As with any dulcimer-making project, from a kit or otherwise, clamping the 
face and back to the sides to assure tight, invisible, strong glue joints will 
probably be the most challenging problem to the novice. Improvising with a 
few large C-clamps or even bricks on boards might work fine if you have them. 
My approach was to trace the dulcimer outline on a very flat piece of 5/8" 
plywood, and to install \" X 20 X 4" stove bolts with thumbscrews at two-inch 
intervals just outside the tracing. Using wood discs made with an electric 
drill hole saw, these bolts became the clamps (much like violin-makers' clamps) 
for the various gluing operations, aided intermittently by two large C-clamps. 


To make the fretboard perfectly straight, as well as to obtain other flat, 
square sanded surfaces, I had a 15" piece of 2" X 3" fir planed flat on one 
2" edge by a local millwork shop, and stapled a strip of sandpaper tightly 
around it. This was a very simple and yet most effective and useful tool. 
Finally, a third assembly brace was made to size, patterned after the two in 
the kit, to hold the sides at the hourglass “waist” -- the two supplied came 
sized for use in the wider sections of the dulcimer body, and I found this 
third brace indispensable. 


The fretboard was hollow, but there was no corresponding opening in the face, 
so I decided to cut three 3/4" X 6" slots, from 2" above the upper sound holes 
to 2" below the lower sound holes, with 2 one-inch bridges between holes. 
Everything fit together well; no wood-cutting is required (unless you cut slots 
under the fretboard as I did). The dulcimer was finished with enough coats of 
DEFT spray lacquer to fill the wood grain, sanding between coats and using 
0000 steel wool on the last coat. The kit dulcimer came out very close to the 
pre-assembled Model M-8W in appearance, with invisible glue joints and a 
smooth sheen. The laminate edges of a lighter wood give an effect of purfling 
which looks nice. Total elapsed time was one week since I kept clamps in place 
overnight on each gluing operation. 


The Dulcimer Shoppe kit dulcimer is a pleasing, orthodox shape not unlike the 
early Thomas dulcimers -- thin, narrow, somewhat delicate-looking, with a 
sweet but quiet sound. (With the hollow fretboard, I'm not sure the slots I 
made affected either the tone or the volume.) Some experience with woodworking 
and a collection of basic hand tools and clamps would be assets to constructing 
this or any other dulcimer. The only improvements I would suggest for this kit 
are a third assembly brace and additional assembly instructions which offer 
suggestions and details for clamping the long glue joints. I do not hesitate 
to recommend this kit to anyone. 


Woody Padgett 


WHO EVER ID HOMEMADE MUSIC CANNOT BE GOOD? 
A Review by Robert Rodriquez 


When one thinks of the true American folkmusic tradition, the name of Jean 
Ritchie must be mentioned as one of the most prominent figures in that tradition. 

To leave her name out of it would be like mentioning modern history and leaving out 
the two world wars along with Korea and Vietnam. As represented by the American 
folkmusic tradition, Jean Ritchie is the embodiment of quality and excellence in 
follamsic, and her latest album, "At Home With The Ritchie Family", (recorded for 
Pacific Cascade), is a typical example of what I mean when I say that Jean Ritchie 
will never sacrifice quality for quantity. This album features Jean Ritchie, along 
with her sons Johnny and Peter Pickow, plus fiddler Alice Backer, on a delightful 
selection of tunes and songs from the traditions of America and the British Isles - 
traditions which date back to the time when Jean's ancestors first settled in the 
hills of eastern Kentucky in the late eighteenth century. Ostensibly for children 
and young people, these songs are nevertheless age-old favorites of her family and 
heritage dating back two hundred years. Play-party games, fiddle tunes, rhyming 
games, all mix and mingle in this album to give us a cross-section of the Ritchie 
family tradition and history. Jean's dulcimer on fiddle and dance tunes, ballads, 
and other songs is quite effectively used and wonderfully prominent on this record. 
The Jean Ritchie interpretation of the "Darby Ram", an old folk song of both American 
and British traditions, is one of the best cuts on the whole record. Jean's dulcimer 
playing comes across very effectively on Susan Girl, Old Grey Mare, Soldier's Joy 
and other songs representing generation upon generation of the Ritchie heritage of 
good homespun folkmusic truly out of the American experience with its roots in England 
and Scotland from which the Ritchie family originally came. The "Peace Round” a work 
song, from the Scottish Hebrides, several composed songs by Jean, including a May 
Day song, are perhaps among the best this record has to offer; childhood rhyming and 
work songs, family play-party games, simple yet effective poetic references to tradi- 
tions long remembered - all these help to make this record a fine token of Jean's 
rich family past. For dulcimer buffs, this record is, as usual, Jean at her instru- 
mental best with her fine use of the dulcimer as only she con project and interpret. 
If Jean Ritchie is synonymous with American musical heritage, then she is equally 
synonymous with dulcimers and their playing; she was, after all, playing dulcimer 
long before the word even came into the general musical lexicon of the modern day. 
Banjo, guitar, whistle, fiddle, and good vocal quality help to round this record, 
sort of giving it a bright icing upon a musical cake whose confection is delightful 
to the eye and ear as well. It's a record every fan of Jean Ritchie should have, 

and I do mean should have. 


++++ END ++++ 


DULCIMERS 


Appalachian & Hammered 


OLD TIME BANJOS ~ Fretless, Fretted 


IRISH HARPS, BODHRANS 
and other handmade folk instru 


Send $.25 for catalog 


Robert Dixon-224 E. Elm St..E. Ros 
716-586-8528 


WY, 14445 
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¢ GAL Quarterly depends entirely on 
voluntary subaisaions by the members. Tne 
editoral position is that there is no "right 
way only operable methods. In this way we 
to continue a forum of opinion for 
luthiers of all persuasions and degrees of 


Other GAL activities are being ex- 
plored and we are open to new ideas. 


GAL 
8222 South Park Avenue 
Tacoma WA 98408 
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Handcrafted Appalachian Dulcrmers 


Ket K. Youno 


3815 Kendale ‘Road 
Annandale, Ua. 22003 


“Phone 703 
o4t-1071 


HANDMADE TUNING PEGS 
ACCURATE FRET PATTERN 
FINE TUNERS AVAILABLE 


ALL SOLID WOOD CONSTRUCTION: 
OHERRY, WALNUT, CHESTNUT 
CURLY MAPLE, ETc. 


PRICE RANGE $100 - $160 
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BLUE RIDGE DULCIMER SHOP 


HAMMER DULCIMERS HANDCRAFTED 


FROM CHOICE QUALITY WOODS ARE 
OUR ONLY BUSINESS -— 


LIFETIME GUARANTEE WITH EVERY 
INSTRUMENT WE SELL. 
See WRITE = PHIL MASON 
635-3811 P.O. Box IS7 
FRONT ROYAL, VA, 22630 


They're here! 


THE HAMMERED DULCIMER INSTRUCTION BOOK 
by Phillip Mason (April 1977) 
Includes tablature for more than 20 tunes 


BEST LOVED HYMNS 
ARRANGED FOR THE APPALACHIAN DULCIMER 
by Mark and Carol Blair (December 1976) 


SINGING WITH THE APPALACHIAN DULCIMER 
by Madeline MacNeil Mason (April 1977) 
Tablature for melodies, countermelodies, and harmonies 


$3.95 each plus 50c shipping charge per order 
Payment with order, please 


From: COMMUNICATIONS PRESS, INC 
American Music Series 
1346 Connecticut Ave., N.W. 
Washington, D.C. 20036 


THREE NEW RELEASES FROM JUNE APPAL RECORDINGS 


JAQO8 "THE EAGLE AND THE SPARROW" Jon Sundell 


JOHN SUNDELL WITH THE MOUNTAIN MUSICIANS COOPERATIVE SINGS AND PLAYS DULCIMER, GUITAR, 
FIDDLE, DOBRO, MANDOLIN, AUTOHARP, ETC. GOOD OLD-TIME STRING BAND TUNES ARE PLENTIFUL 
ON THIS ALBUM, AS WELL AS ONE SIDE OF ORIGINAL MATERIAL, 


JAOL6 “BANISH MISFORTUNE" Malcolm Dalglish and Grey Larsen 


"BANISH MISFORTUNE” IS A COLLECTION OF TRADITIONAL BRITISH ISLES DANCE TUNES J 
AS WELL AS ORIGINAL TUNES PLAYED WITH IMAGINATION AND SUBTLETY BY TWO DEVOTED FANATICS 
OF THIS MUSIC, MALCOIM,'S UNIQUE STYLE OF HAMMER DULCIMER PLAYING COMBINED WITH GREY 'S 
VERSATILE SKILLS ON FLUTE, TIN WHISTLE, ANGLO AND ENGLISH CONCERTINAS, RECORDER, AND 
GUITAR MAKE THIS A VERY SPIRITED RECORDING, 


JAQ21 "GREEN ROC! 


ROAD" Guy Carawan and Friends 


GUY CARAWAN, OVER THE PAST 15 YEARS, HAS CONSISTENTLY BEEN IN THE CENTER OF MUSIC 
MOVEMENTS ALL OVER THE SOUTH...LENDING HIS VOICE, BRINGING OUT THE BEST IN MUSICIANS- 
YOUNG AND OLD- AND HELPING FOLKS UNDERSTAND ONE ANOTHER ALL OVER THE WORLD, GUY 


f ALBUM, IS SPIRITED AND DELIGHTFUL ... 


FOR ORDERING INFORMATION AND A FREE BROCHURE OF OTHER JUNE APPAL RECORDINGS WRT! 


NE APPAL RECORDII 
BOX 743 A 
WHITESBURG, KY, 41858 


* opp woeniens 


a va Handcrafted Folk Instruments 


DULCIMERS 


At your Dealer or write 


J.C. SHELLNUTT & COMPANY 
7.0, BOK 3531 _ SA RAFAEL, CA 94902 


(BIT) 851-2681 


DULCIMER CO. H D-. 


114 East 11th Street 


ELEVENTH STREET Now 
f, 
New York city10003 “@ W too! 


CHARLES DUDLEY (212) 533-5117 
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A_NEW KID ON THE BLOCK 


A Review of: 
"Best Loved Hymns Arranged for the Appalachian Dulcimer” by Mark & Carol Blair 
Submitted by: Fred Montague 


Several months ago I recieved a notice from Communications Press about their 
forthcoming series on the Appalachian and hammered dulcimers. When I saw "hammered 
dulcimer" my eyes lit up and my heart skipped a beat, but alas as I read on I learned 
that the first book was to be yet another for the Appalachian dulcimer. I really 
don't think that the last word (or note) has been written on or about the mountain 
dulcimer, but lets be honest, little more than the first word (or note) has been 
written for the hammered dulcimer. Without my booklist I'd guess there are between 
20-25 mountain dulcimer books compared to the 3 or so for the hammered dulcimer. 


I promptly dashed off a note to the publisher, which in essence said "we need 
another dulcimer book like they need snow in Siberia - so get cracking on the hammer 
dulcimer books". I got a reply which in essence said, "ours will not be like others, 
we have a 2nd generation of books coming out". Being the curious devil that I am, 

I placed my order. 


My copies have arrived and after looking the book over I'll share my thoughts 
with you. So you will understand my review, it will be based on two points: 1. Like 
many dulcimer players, I can't read music - but would like to. 2. The publisher calls 
this a 2nd generation so lets look at it that way. 


Just a quick glance will show that "Best Loved Hymns” is truly of the 2nd 
generation but certainly not the first child. Like all children though this one has 
character traits peculiar to itself. As statéd in the early pages, no time is spent 
on such things as tuning, modal scales, introduction to the instrument, etc. But one / 
thing that is mentioned, and rarely found in other books, is two examples of string 
guage and the range of keys that can be achieved with them. BRAVO!" 


There are a few errors in the text on page 9 & 11 but before the 2nd draft of 
this review was written, I'd recieved a correction sheet from the editor. The major 
criticism that I have (this is because of my lack of knowledge of music notation) is 
The section that I wish more had been done with is the one on "fingering of 
chords". I for one would like to see someone do some material that would take the bs 
dulcimer player from simple chord to more complex ones and arrange the songs in such 
a way that the chords would be added in as the player progressed; also to explain 
why certain fingers are used and how by using them you can get to the next chord easier. ; 
While on the subject, I would like to have had the chords used identified. 


There are 25 hymns included in the book, many of which I grew up with and this 
helped me to get started. Those that I played sounded really good, although I stum- 
bled thru them the first time around. It should not be very difficult to master 
many of the tunes and that's a pleasant surprise’ 


On the whole, "Best Loved Hymns" is a good book, and compared to other dulcimer 
books it is better than most. It has attempted to break out of the usual pattern, 
made a few mistakes in the process, and when you look at it overall you just know it 
has a place in every dulcimer players library. Communications Press has some truly 
exciting books on tap for us dulcimer people too. 


— END —- 


se A National Mountain Dulcimer Contest and a National 

are to be held this coming September 15, 16 & 17 in conjunction with the National 
Guitar Flat-Picking Contest at Winfield, Kansas. The top three winners will be 
awarded cash prizes, trophys, and handcrafted instruments by some of the nations 
best craftsmen of mountain and hammered dulcimers. Further info on this will 
appear in D.P.N, as we get it. (D.P.N. will be there for sure - we're told this 
is a very worthwhile weekend for bluegrass and old-time music lovers alike). *#** 
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JEAN’S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 
Cosby, Tenn. 37722 

Finished dulcimers and kits by several 
makers in stock. Other instruments, too. 
The widest selection of books, record 
albums, and accessories on mountain 
and hammered duicimers available any- 


where. We distribute to other dealers, 
too. 
Catalog: 35¢, refundable with order. 


DID YOU KNOW THAT — 
DULCIMERS ARE FUN. 


Let everyone know how you feel 
about Dulcimers with a high 
quality 100% cotton-jersey 
Tee-shirt. Available in navy 
blue or red with white lettering. 
Specify color and size (S, M or L) 
$4.50 and 50¢ for shipping. 
Virginia residents-add 4% tax. 


Print name, address and zip. 
Mail with check or money order to: 


Blair Oulcimers 
1704 Trenton Drive 
Alexandria, Virginia 22308 


Fine Dulcimers 
for 
Fourteen Years 


Also: 
Dulcimer Kits 
Dulcimer accessories 
Folk music on records & 
in books 

Instruction books for 
dulcimer & other folk 
instruments 


caTatog THE 
DULCIMER 
SHOPPE 


DRAWER E-DPN 
Min. View, Ark. 72560 
Phone $01-269-8639 


McSPADDEN'S 


2000 TOOLS 


Woodworking 
ind 


a 

Musical Instrument Making 
Tools and Books 

of the highest quality. 


Catalog 50¢ 


Woodcraft. Supply Corporation 
Dept. DP a 

313 Montvale Avenue 

Woburn, Massachusetts 01801 
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DPN. BOOK «RECORD List 4 


The following books and records relating to both the Appalachian Mountain 
plucked dulcimer and the hammer dulcimer sre available through us here at the D.P.N. 


You will find the list almost totally complete as regards what is currently available 
in the line of dulcimer publications, We will continue to add to our record list as 
time goes on and we can afford to stock them. These materials are made available to 
our readers in a continuing effort to be of service and act as a resource for 
dulcimer players. An addition to your dulcimer book or record collection will help 
to support the efforts of the D.P.N. 


ALL MATERIALS MAY BE ORDERED FROM: THE DULCIMER PLAYERS NEWS 
BOOKLIST 
P.O. BOX 157 
FRONT ROYAL, VA. 22630 


PLEASE ADD 35¢ POSTAGE & PACKING FOR 1 BOOK or 50¢ FOR 2 OR MORE BOOKS ++ THANKS!! 
MOUNTAIN DULCIMER BOOKS +#+++++ 


“THE DULCIMER BOOK” by Jean Ritchie. The classic book on the mountain dulcimer by 
one of its most important players and scholars. $3.95 each. 


DULCIMER PEOPLE” by Jean Ritchie. Should be part of every serious dulcimer players 
collection. Lots of references, playing tips, history, and much good building infor- 
mation. $4.95 each. 


"HOW TO PLAY THE DULCIMER" by Margnret Winters. History, care, and playing styles for 
mountain dulcimer. 25 songs with dulcimer accompaniment. $1.75 each. 

"SINGING WITH THE APPALACHIAN DULCIMER” by Madeline MacNeil Mason. A second gener- 
ation dulcimer book from Communications Presses' "American Music Series". Contains a 
fine variety of songs from the British Isles and American traditions arranged in 

jpoth a chording tablature form and regular music notation. Extensive notes on playing 
the songs are included slong with many countermelodies. Fun for all! $3.95 each, 


"PLAYING LEAD DULCIMER” by Dr. Richard Wilkie, Great book for helping the beginning 
or intermediate player to get into the more advanced and interesting styles of chord- 
ing and melody playing combinations. Clear and very detailed instruction. $4.50 each. 


"BEST LOVED HYMNS ARRANGED FOR THE DULCIMER” by Mark & Carol Blair. Another book from 
‘The American Music Seri The title is an apt description of this book. Contains 
both chording tablature and regular musical notation form in an easy to read format. 
Notes on playing the songs are included along with other helpful info. $3.95 each. 


"NONESUCH FOR DULCIMER" ($3.00) and "MUSICKS DELITE ON DULCIMER" ($3.50) by Roger 


Nicholson. These two fine books of tablatures and instructions contain tunes based 
on two of Roger's record albums done in his great fingerpicking style. Songs and 
tunes range from original to traditional and Elizabethian. Very wortiwhile books. 


"MOUNTAIN DULCIMER PLAYING TECHNIQUES - A STUDENT WORKBOOK” by Eileen Rains. A how 


and why workbook which takes familiar tunes to teach the basics and show how to 

adapt the dulcimer to our modern form of music. From the basics it moves along to 
how and why chords are formed, various modes are tuned, and how to identify a mode 
in modern msic. Much, much more is also covered in this fine workbook. $2.95 es. 


"THE BEST DULCIMER METHOD YET" by Albert Gamse. Nice book to get started with. It 
contains 139 songs and lots of easy instructions on chord playing, strumming, picking, 
ete. The song collection alone is worth the price. Now $3.95 each. 


"MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN" by Mary Catherine McSpadden. A very 
delightful book containing 23 favorite childrens songs with simple instructions for 
Playing them on the mountain dulcimer. $2.50 each. 


BOOKLIST CONTINUED ———> 


@ 


"THE MOUNTAIN DULCIMER (How to Make it and Play it)” by Howard Mitchell. This book 
contains everything from pertinent information on building your own instrument to 

some help on the more progressive playing style of Howie's which helps to extend the 
musical possibilities of the dulcimer. $3.50 each, With accompanying record $8.95. 


"FOUR_AND TWENTY" by Lynn McSpadden & Dorothy French. Contains much helpful playing 
information, plus 24 great songs and ballads for mountain dulcimer in both a tablature 
and regular musical notation system. $2.95 each. 


"BRETHREN WE HAVE MET" by McSpadden & French. Contains 30 traditional Hymns & Carols 
for dulcimer with tunings and chord charts. $2.95 each. 


"FUN WITH THE DULCIMER” by V.E. Hughes. Contains 38 tunes in a simple style to help 
you get started playing the dulcimer. Lots of fun! $2.00 each. 


"RLAY THE DULCIMER BY EAR & OTHER EASY WAYS" by Len & Su MacEachron. This well pre- 
pared booklet is crammed with good information. Many tips and suggestions are included 


along with an easy to follow approach to playing theory. Excellent section on tuning 
is also included. Only $1.50 each. 


"SIMMONS FAMILY SONGBOOK" by Tommy & Jean Simmons. Contains 33 fine folk songs and 
tunes with tablature and regular musical notation systems. Fine book! $2.95 each. 


"IM SEARCH OF THE WILD DULCIMER" by Bob Force & Albert d'Ossch®, Well illustrated 
book covering much resting information on more contemporary styles, etc. Also 
covers much ground about modes and modal playing. Loaded with tips. $3.95 each. 

"THE APPALACHIAN MOUNTAIN DULCIMER BOOK" by Paul Pyle. A great handbook on playing 


in the traditional style with lots of really good pointers to get you started. Mighty 
helpful tips and tunes are interspersed throughout. $2.95 each. 


"TUNING AND PLAYING THE APPALACHIAN DULCIMER” by A.W, Jeffreys. A fine little book 
which serves as an excellent introduction to chords, tunings, counter-melody and 
harmony playing, noting, and strumming. $2.00 each. 


"LIFE IS LIKE A MOUNTAIN DULCIMER” by Neal Hellman & Sally Holden. This is a very “ 
excellent book with chording info, tunings, playing styles, and even some Richard 

Paria tunes. There is also a record included in the book of all 36 tunes given in 
tablature in the book. GREATI. $4.95 each. 


"MOODS OF ‘THE DULCIMER" by Virgil & Norman Hughes. 55 songs and tunes, tunings, many 
playing styles & methods described, plus section on special effects. Many excellent 
photos of Mountain folks and scenes, and some fine dulcimer tunes are included in this 
nice book. $4.50 each. 


"A FANCIFUL HISTORY OF THE DULCIMER" by V.E. Hughes. A collection of folk tales about 


the dulcimer, Indeed fanciful in many cases. Interesting!! Only $1.00 each. 


"THE APPALACHIAN DULCIMER BOOK" by Michael Murphy. Contains many photos published 
for the first time and much good dulcimer playing information ranging from that for 
the beginner to more advanced. Lots of sources & resources listed. $4.95 each. 


"THE PLUCKED DULCIMER AND HOW TO PLAY IT” by John F, Putnam. An expanded and improved 
edition of "The Plucked Dulcimer of the Southern Mountains”. Illustrated instructions 
for learning to tune and play the dulcimer. Some well knovn folk tunes are included 
to provide practice in various modes and techniques. $1.50 each. 


"THE RICHARD FARTWA DULCIMER BOOK” by Neal & Sally liellmin, Contains words and play- 
ing tablature to 24 instrumentals and ballads by Richard and Mimi Farifia, Complete 
with a discussion of the modes used in the book. Excellent'work!! $4.95 each. 


"D.P.N, REPRINTS BOOK" A collection of the mJor articles from Dulcimer Players News 
back issues which are out-of-print. These sll relate to the mountain dulcimer - a 
"Hammered Dulcimer Compendium" is in the works to be available soon. The D.P.N. 
reprints booklet is $2.50 each. 


@ BOOK AND RECORD LIST CONTINUED —> 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS ++++++ 


"TO BUILD A DULCIMER" by Paul Fyle. A best selling booklet which is a mite small but 
is crammed with interesting building info & photos. $4.00 each. 


“CONSTRUCTING THE MOUNTAIN DULCIMER" by Dean Kimball, This hardbound book contains 
all.the information the average woodworker will need to create and finish a mountain 
dulcimer in any of several shapes and styles. Also has tips on making some of your 
own tools for the job. A very good book on building. $8.95 each. 


"MAKING AN APPALACHIAN DULCIMER" by John Bailey, This book on dulcimer construction 
by an English author is very highly thought of and should be on any builders book 
shelf. Lots of good ideas and infortation. $3.50 each. 


"CONSTRUCTION OF A MOUNTAIN DUICIMER" by William M. Schmitt. 10 page plans sheet 
with detailed instructions and drawings for building your own dulcimer easily. Also 
includes a helpful section on transposing music for the dulcimer from regular sheet 
‘music. Only $1.75 each. 


HAMMERED DULCIMER BOOKS +++++++ 


"HOW TO BUILD A ‘HAMMERED' DULCIMER" by Phillip Mason. This new booklet gives detailed 
plans and instructions which will allow you to easily construct a high quality, rugged 
hammer dulcimer with a minimum of fancy tools, etc. Includes sources for wood, string, 
hardware, etc, etc. Only book available which takes you step by step throught the 
complete construction process of a hammer dulcimer. $3.50 each. (25 pages) 


"HOW TO PLAY THE HAMMERED DULCIMER" by Phillip Mason, Another new book from Communi- 
Hace eee ee Thee eae wate cevisn”: Terverk macht tofcent ian ce tuning 
and playing fifth interval instruments along with a large collection of popular 


dulcimer tunes arranged in both a simple tablature form & regular musical staff 
notation. Extensive Bibliography & Discography w/sources. $3.95 each. (48 pages) 


"HE HAMMERED DULCIMER: HOW TO MAKE IT AND PLAY IT" by Howie Mitchell. Wot a 
How-To-Do-It manual in the strictest sense. Relates many of Howie's experiences 
and experiments in building several dozen instruments, Includes some helpful 
information to help you get started playing,and mich helpful material for those 
who would like to undertake building a dulcimer. $3.50 each. With record $8.95 set. 


HAMMERED DULCIMER RECORDS ++++++ 


"[ROUBADOUR" Dorothy Carter. Excellent new recording by a very popular street 
musician with a very pleasing style. $5.95 each. 


"THE HAMMERED DULCIMER" Bill Spence with Fennig's All-Star String Band. Many people 
we talk to call this their favorite dulcimer record of all. Great tunes!! $5.95 each 


"TRAPEZOID" Sam Rizzetta, Paul Yeaton, Paul Reisler & Pete Vigour. A combo of four 
hammer dulcimer players plus other instruments by some very accomplished players. 
This great album is again in plentiful supply. $5.95 each. 


"SATURDAY NIGHT IN THE PROVINCES” Bill Spence with Fennig's All-Star String Band. 
This second Spence album is equally as good as the first. A must!! $5.95 each. 


"THE HAMMERED DULCIMER ALBUM" Jay Round and Friends, A very popular record by a very 
popular Michigan player who is deeply involved with the dulcimer. $5.95 each. 


"COLIMBUS STOCKADE BLUES" Jay Round & The Williams Family. Jay's second album 
features 4 fine musical family along with Jay's usual fine playing. $5.95 each. 


"MORE PATH RENT" Doug Ecker with Rick & Lorraine Lee, Joyce Desmarais, and Bob 
McQuillen. Another new album featuring hammer dulcimer by yet another street 
musician, Duets, solos, and ensemble work by fine msicians. $5.95 each. 

LIST CONTINUED ———> 


MOUNTAIN DULCIMER RECORDS +++++++ 


"DULCIMER, OLD TIME AND TRADITIONAL MUSIC” Ralph Lee Smith and Mary Louise Hollowell. 
Excellent record which includes an informative booklet about the tunes and how to 


play them. $6.95 each. 


“DULCIMER, MORE OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Smith. A follow up to the 
above listed record which also contains a very helpful and informative booklet $6.95. 
Two very worthwhile records for players or just plain listeners!! 


"APPALACHIAN ECHOES" George & Mary Williamson. Old-time music with mountain dulcimers 
featuring solos and duets. WNice tune selection. $5.00 each. 


"OLD TRADITIONS” Jean Schilling. A fine album featuring traditional Southern Appalachian 
Mountain music played on dulcimer in Jean's unique style. Lovely!! $5.95 each. 


“PORCHES OF THE POOR" Jean and Lee Schilling. Excellent album by these folks from 
the Great Smokie Mountains, Features many of Jean's own compositions. $5.95 each. 


"STONE COUNTY DULCIMER" The Simmons Family. Contains 18 old-time tunes and ballads 
plus notes on tunings, etc. Fine musicians from the Ozarks. $5.95 each. 


“THE RUSSELL FAMILY" Roscoe, Roy & Bonnie. Old time dulcimer playing in the Galax 
style featuring some fine dulcimer playing on old time instrumentals. $5.95 each 


"WANDERING THROUGH THE RACKENSACK" The Simmons Family. More mighty fine work by this 


wost musical family. Lots of neat tunes on this one. $5.95 each. 


"HOWIE MITCHELL" Most dulcimer people are familiar with the excellent playing of this 
man who has done so much to further the cause of dulcimers. Great! $5.95 each. 


"ON THE MOUNTAINS HIGH" Margaret MacArthur & Family of Marlboro Vermont. A very fine 
record featuring some of Margaret's fine dulcimer playing on a few cuts. $5.95 each. 


“LIVING IN THE TREES" Rick and Lorraine Lee. Features some of Lorraine's excellent 
dulcimer playing on many cuts. Mighty good music on this one. $5.95 each. 


PLEASE ADD 50¢ POSTAGE AND PACKING COSTS FOR ONE RECORD OR 75¢ FOR TWO OR MORE ++++++ 


MORE BOOKS OF INTEREST ++++++++ 
"FOLK SONGS OF THE SOUTHERN APPALACHIANS" Jean Ritchie. Not a dulcimer book per se 
but contains 77 traditional songs with words, melody line, chords and historical 
notes from the heart and memory of the singing Ritchie Family, $3.95 each. 


"SINGING FAMILY OF THE CUMBERLANDS" by Jean Ritchie. Another book not especially 
directed towards the dulcimer but one relating the first-hand accout of a traditional 
singing family and the songs they sing. Over 40 songs included. $3.95 each. 


"BEST HARMONICA METHOD YET" by Albert Gamse. Good harmonica book by the same author 
as "Best Dulcimer Method Yet". Harmonica is great to play along with dulcimer as 
a second instrument or accompaniment. $3.95 each. 


"FOLK AND BLUES HARMONICA" A Mel Bay book by George Heaps-Nelson and Barbara Koehler. 
Bnother book on harmonica playing that covers a lot of ground. $4.95 each. 


Please remember to add pos: costs to all orders, Canadian and foreign readers 
must remit by Internat: ar Money Order (Postal kind) only. We cannot accept checks 
drawn on overseas or Canadian banks. 
ALL BOOKS AND RECORDS OF THE PREVIOUS FOUR PAGES MAY BE ORDERED FROM: 
THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VA. 22630 


@ 


king Henry 


Article submitted by HOLLY TANNEN 


As part of the process of teaching dulcimer, I have my students keep lists of 
songs they want to learn. Several students in my intermediate class at Cecil Sharp 


House in London wanted to learn the ballad &s recorded by Martin Carthy 
on his album Sveet Wivelsfield. This was s: cause Carthy accompanies the 
song with guitar tuned in a modal tuning and strumed with a flatpick, and utilizes 
the tune Bonaparte's Retreat, which is a traditional one for dulcimer. Steeleye 


Span has also recorded a version of it on Below The Salt. We discovered that it was 
in the locrian mode, which I'd just been reading about in Neal Hellman's column in 
D.P.N. As he suggests, it mkes much use of the extra fret (which I, following 
lowle Mitchell, continue to call the "6 1/2" fret, the 7th fret being the octave). 

A complete text of this song can be found in Volume I of Child's "English and 
Scottish Popular Ballads". It makes fascinating reading for anyone interested in 
making the old songs live again, as you get a sense of how the two recorded versions 
evolved from the ancient printed one. 

When I first heard this song, I was struck by its similarity to those Sufi 
teaching stories that Idries Shah has translated. It is an archetypal hero-myth of 
the sort described by Joseph Campbell: 


A hero ventures forth from the world of common day into a region of 
supernatural wonder: fabulous forces are there encountered and a decisive victory 
is won...the passage of the mythological hero may be overground, incidently; funda- 
mentally, it is inward, into depths where obscure resistances are overcome, and 
long-lost, forgotten powers are revivified, to be made available for the trans- 
figuration of the world. 

+> The Hero With A Thousand Faces 


KING HENRY 


Tune: Bonaparte's Retreat Traditional 
Tuning: Mixolydian C-G-C or C-C-C Arranged by Martin Carthy 
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(These two verses are set to basically the same melody, the "A" music of Bonaparte's 
Retreat, changing slightly to fit the phrasing of the words) 
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CONTINUED ————> 


KING HENRY CONTINUED: 
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ADDITIONAL WORDS: 


King Henry ate of the venison 
The dogs drank of the blood 
they lay down they fell asleep 
Asleep as they were dead. 


It fell about the midnight hour 

The hour when all men lay asleep 

Such chill winds blew all around the house 
The very trees they did weep. 


Great shaking shook the house about 
Shaking split the door 

The foulest Woman ‘that eer there was 
Camea=stamping “On! the’ floor. 


Her head hit the roof of the hunting lodge 
Her waist her waist you could hardly span 
If a fouler woman lived 

She was not known to God or man. 


"O meat, meat, you King Henry 
Meat give thou to me" 
“What meat's there in the house, 


That you're ngg Mal Geb $63’), 


So she has ta'en his good brown steed 
And 0, and O bgti Bid “hedft esHisgre 
She's ate it up all skin and bones 
left nothing but hide and hair. 


lady 


"O more meat, you'King Nenry 

More meat give thou to me” 

"What aheat's "there “inthe house,® lady 
‘That ‘you're ’ndt welcome” £6?" 


So'she hasita'én hidogay goshawk 
Ana'O} ard Oj°but is "heart 'was sére 
She's atevit'ap%all ‘skin’ and’bonés 
left nothing but feathers bare. 


"O mote meat; you! King énty 

More meat give thou"me” 

"What meat's there in the house, lady 
That You'te fot weltowe to?” 


“I'm aware that many of the songs are parables ... 


his 


° 
den 


I 
flock 


So she has ta'en 
And 0, and O but 
She's ate it all 
Left nothing but 


his good greyhound 
his heart was sore 
up skin and bones 
bide and hair, 


"Drink, drink you King Henry 
Drink give thou to me." 

"What drink's there in the house, 
That you're not welcome to?” 


lady, 


So he's sewn 
And wine and 
She drank it 
There was no 


up his horse's hide 
good wine he has put in 
up, she drank it down 
drop left in. 


"A bed, @ bed, you King Henry 
A bed for you and me 
I do vow and I do swear 


Tonight to lie down with thee.” 


"0 take 
And let 
For you 
And I'12 


your boots off, good King Henry 
all your clothe's fall 

and I shall in one bed lie 

lie next to the wall.” 


The 
The 
The 
lay 


night was gone, the day was come 
sun shone through the hall 
fairest woman that e'er there was 
twixt him and the wall. 


"© what is this,” cried young King Henry 
"How long will this last with met” 

And then up spoke this fair young lady 
"Even till the day you dead be." 


"For I've met many the gentle knigh 

That gave to me all my fill* 

But ne'er met I such’ a courteous knight 
Gave to me all my will" 


I prefer Steeleye's phrase "Who gave to me 
such a fill” as it emphasises the contrast 
between this line and the last "all my will", 
which is for me the point of the song. 


if conditions are going to change 


a lot, and people are not, then one of the ways around it is to isolate the subject 
abéut Wiich you're!sifiging or’ élling, and work it so that it can apply to any given 


set of circimstaices™ 


Martin Carthy (unpublished interview) 


@ 
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Locrian mode Traditional 
Tuning c-c-Ab Arranged by Steeleye Span 


A a-5 5 § S$ 7-5 Ch 


Tet never the man a-wooing ve! 


met isekstn had tate 


a 2 s 7 
A store of shia; Gh Jet & love, 


Mr oh & SoS 


heats wie ashanti Sig eed 
mden 1 EF quite chat 
For he's taken tie % Pramtea rok lt 
Betais canaaee tree th taba. 

ETC, 


TO GET INTO THE LOCRIAN MODE from the mixolydian, in which all three strings are 
tuned to the same note (my standard tuning), middle and bass strings remain the same. 
Tune the melody string down two whole notes, so that when it is fretted at the second 
fret it sounds the same as the second string played open. 


+H END HHH 


iM MAGIC MOUNTAIN’ 
APPALACHIAN DULCIMERS 


We thought you might like to know a few things that our dulcimers are not: 


* Ours are not imported imitations, All MAGIC MOUNTAIN dulcimers are made in U.S.A, 
You may find other brands that look a lot like ours, but that's where the similarity ends, 


* Ours are not made of scraps from the production of other instruments, We make all of our 
own parts from the finest available materials, especially for our dulcimers and kitse 
We don't make anything but dulcimers, so we know how to make them the right way. 


* Ours are not crude "wall hangings", All MAGIC MOUNTAIN dulcimers feature professional 
quality design and workmanship, regardless of price (we have nine models with list prices 
from £75 to $299), We're full time professionals who care about our work. 


* Ours are not cheap, MAGIC MOUNTAIN dulcimers may sometimes cost a little more than other 
brands, but when you consider the ouality that you get for the price, you will find that 
ours are not expensive either, 


* Ours are not hard to find, MAGIC “MOUNTAIN dulcimers have, for years, been the most wide- 
ly distributed brand in the country. Chances are that a music store near you has our 
duleiners and kits in stock for immediate delivery, 


Yow that you know a few things that our dulcimers are not, see your local fretted instrument 
dealer and find out more about what MAGIC MOUNTAIN dulcimers and kits are. 


®@ 
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armonica for Dulcimer Players 

® Players 
4O Balmoral Ave. 
Bentleigh, Victoria 
3204, Australia 


Duleimer players who have begun to master the instrument to their satisfaction ma; 
like to compliment their dulcimer by playing harmonica as well. You can of course 
play both instruments at the same time by using one of those metal holders which go 
@round your neck, a la Bob Dylan. To be able to play the harmonica as well is par- 
ticularly good for those people who don't sing. The harmonica can also fill in 
harmonies that may be missing from the dulcimer and can be used for solo passages. 


The harmonica to get of course is the 10 hole Hohner Marine Band, the famous ‘blues 
harp’. This is a diatonic instrument like the dulcimer and Hohner makes one for 
every key from G, the lowest sounding instrument, up to F, the highest sounding one. 
The best harmonica for a dulcimer player to get is the one in the key of D, although 
you might like to get one in Eas well. These are the keys at which the usual strings 
used on average dulcimers sound best. The strings are not too loose and not too 
tight but just about right. 


I'm not going to fully describe the technique for playing the harmonica as there are 
many books and tutors available by competent people. One that I've found good is, 
Blues Harmonica, by Tommy Morgan, Gwyn Publishing Co., 1971. This gives all the 
necessary information in a very clear and concise way. (See also the D.P.N. 
Booklist in this issue for several good books on harmonica playing). 


What I want to do is suggest how harmonica playing can be adapted to the needs of a 
dulcimer player, Let's look at the structure of the Hohner 10 hole Marine Band. 
Each hole gives you two notes, one obtained by blowing, and one by sucking. For an 
harmonica in the Key of C, for example, the arrangement of the notes looks like this: 


BOW iG BG 8G «EB EC EB eye 
Sucks 2D G¢sbDpPF ABD ER A 


The same principle applies to the harmonicas in the other keys: e.g. for a D harmonica 
blowing into the first hole produces D and so on. 


At first glance, this arrangement of notes my look rather erratic and fllogical, as 
you might expect the blow-suck progression to simply give you a consistently ascending 
Scale. Instead, you have an incomplete octave with F and A missing, then a complete 
octave, then another incomplete octave with B missing. However, this arrangement is 
actually very artfully conceived and really makes a lot of sense. 


If you blow into the harmonica at any point you get a C chord, the tonic chord. If 
you suck through holes 1-3 you get a G chord, and if you suck holes 2-5 you get G-7, 
the dominant chord. If you suck 5-6, you get an F chord, the sub-dominant. This 
enables you to play the instrument for a chorded 'vamping' background, or to play 
single note melody lines, or to play a melody line with fill-in chords as well. 


A harmonica instruction book will show you how to produce single notes and chords 
as well as the many special effects like vibrato, bent notes, wailing, tremelo, and 
rhythmic patterns which give color and excitement to blues harp playing. 


The problem for the dulcimer player is to fit keys and modes. This is the system I 
have worked out, using an harmonica in the key of D, As I say, you could probably 
lso use one in the key of E, or even in other keys as well, but let's keep it simple 
by just considering the harminica in the key of D. 

CONTINUED ———> 
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HARMONICA FOR DULCIMER PLAYERS CONTINUED: 


IONIAN MODE To play dulcimer and harmonica together in the major you simply use the 
Standard Ionian tuning (sol-sol-do) tuning the bass string of the dulcimer to the 
note obtained by blowing into the first hole of the harmonica, Now you can play in 
Ionian mode in the key of D, a good key for the tension of most dulcimer strings. 


DORIAN MODE To play the dulcimer and harmonica together in the Dorian mode you 
must resort to what harmonica players call 'cross-harp’ which is where the harmonica 
is played ina key other than the one which it was originally designed for. This is 

used, especially in blues playing, although the particular ‘cross-harp' 
position which is used to get the Dorian mode is not one that is often used. To 
play Dorian we must play the harmonica in a key one step above the key which Mr. 
Hohner built it for. In other words, we use an harmonica in the key of D to play 
Dorian in the key of E. 


To tune the dulcimer, you leave the first string (melody string) untouched. You tune 
the second and third strings up one whole tone. This puts you into the Dorian tuning. 
Your bass string should sound the note obtained by sucking on the first hole of the 
harmonica. 


Sucking on the first hole, or again on the fourth hole, gives you the first note of 
the Dorian scale, corresponding to the fourth fret on the melody string of your 
duleimer, Sucking on holes 4-6 gives you an E-minor chord, your key chord. Blowing 
into the harmonica gives you your B-7 chord, your other most important chord. 
Sucking on hole 6 gives you your actual B, the fifth note of the scale, a note you 
use a lot, and blowing on hole 7 gives you your D, your flattened 7th note. 


The melody for ‘Shady Grove’ comes out like this and you will soon find the appro- 
priate way to fill in a chord background. In the following primitive tablature, 
the numbers refer to the holes on the harmonica, the letter 'B' means blow and the 

letter 'S' means suck. 


SHADY GROVE 

hed SB 4S 4B 4s Ss 6B és 
~ Sha-ay Grove, ‘my lit-tle love, Sha-dy Grove, I know, 
7B 6S) = 6B SB 4S YB 4s |6«5B OSS SB YS 
Sha-dy Grove, my lit-tle love, Bound for sha-dy Grove. 


MIXOLYDIAN MODE 


The other mode you will probably want to use is the Mixolydian. This falls into the 
most commonly used 'cross-harp' blues position which blues players use because of 
the ready access to the flattened 7th note which gives so much of the flavour of 
blues. 


Here you use a D harmonica to play the Mixolydian mode in the key of A. I use a 
slightly different mixolydian tuning than the one ordinarily used to enable me to 
stay with my D harmonica. It also involves much less re-tuning. Again you do not 
alter the first string. You tune the second string the same as the first string, 
is in the Ionian. You tune the bass string so that when it is fretted on the 
third fret it gives the same note as the unfretted first and second strings. 


There are a few problems with the scale because of the missing notes on the lower 
end of the harmonica and so you have to get into bending notes, Refer to any good 
harmonica book for learning these methods. 


The melody line for 'Old Joe Clark' comes out like this. The symbol yw indicates 
a bent note. 
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HARMONICA FOR DULCIMER PLAYERS CONTINUED: 
OLD JOE CLARK 


4s SB SS 5B 4S 4B 35 4s 5B 5s SB 4S 


Used to live on the moun-tain top, now I live in town, 


vv 
3s a6 35 395 35 aS 


4s SB Ss SB Ys 

Stay-Ing at the big ho-tel, court-ing Bet-3y Brown. 
Vv 

as 4s 4@ 35 as 3S 35 

Fare you ve. Old Joe Clark, fare you vel I say, 

as 4s 48 35 as 35 as 

Fare you well, Old Joe Clark, good-bye Brown 


of course, possible to play the other modes as well, but these three should 
ugh to keep most people going for awhile. At least they are for me. You can 


really get a great wailing sound going with both ‘Shady Grove' and 'Old Joe Clark'. 
HAPPY HARMONICA PLAYING! ! 


++++ END ++++ 
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FLOP-EARED MULE 


TRADITIONAL FIDDLE TUNE 
@ ARRANGED BY LORRAINE LEE 


/gelener === 


PLAYING SEQUENCE @-@-(B)-ETc. @ 


THE HAMMER DULCIMER PAGES 


PSALTERY 


HACK BRETT CDULcimeRD 


The early psaltery and dulcimer (hackbrett) illustrations above are from Sebastian 
Virdung's "Musica getutsch" (dated 1511). They clearly show the early development 
of the dulcimer as a distinct instrument from the psaltery from which they evolved. 
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AN OLD H.D. OwneD BY ED MYERS 
Co intetmaton on DATE OR Buide) 
HELP !!! D,P.N. needs input for our Hanmer Dulcimer pages. If you have comments, 


Suggestions, tips, photos, articles, music, etc. to share with us please do send it 
along. Our readers would like to hear from you. 


*se"* Jay Round has cut a new album (his third) of hammered dulcimer music which 
should be available soon. We hear from the Round's that it will have a few more 
vocals on it along with a couple of songs that Jay has written himself. We'll keep 
you posted on its availability or you can write to the Round,s for further info. 
The address is: Jay Round, 6470 8th Ave., Grandville, Mich. 49418. ###* 


**** The popular "TRAPEZOID" record is again readily available for anyone wishing to 
purchase it. This album features a four dulcimer consortium led by Sam Rizzetta 
along with friends Paul Reisler, Paul Yeaton and Pete Vigour. It's a fine one too! 

This album, along with others have been added to the growing list of a new 
record company, Troubadour Music, Inc. (1346 Connecticut Ave. N.W., Washington, D.C 
20036). ‘Troubadour has recently begun business under the able direction of Ralph 
Lee Smith and includes a 'Dulcimer Performers Series' in their portfolio, along with 
some fine traditional music albums and many more interesting ones in the works. Do 
write for their listings. 
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Phil & Madeline - 

Enjoy your magizine! Hope it grows and grows! 

Here's a little melody for hammered dulcimer. It's also a good exercise for 
playing rapidly in 3rds and l0ths. I've written it in 3/4 time for simplicity and 
it's a very lively tune (one of those Austrian yodeling tunes) 


Best of Luck, 
Dorothy Carter 
45 Cherry St. 
Cambridge, Mass. 02139 


AUSTRIAN MELODY 


* 1. = bounce the hammers 
* 2.ebounce frome to d, c to b, etc., this way you can go very 
fast with one hand - takes a little practice. 


Music Can Save 
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Hammered Dulcimer Albums - “Jay Round & Friends” - 

12 traditional songs - “Jay.Round & The Williems 
Family" - 12 songs with a touch of bluegrass - Very 
enjoyable music - $5.50 each P. pd. Writes Jay Round 
6470 Sth Ave., Grandville, MI 49418, Also quality 
corefted hammered dulcimers by Don Round at same address, 


p 4 ose 
4 Musical Traditions Co. 
af 2373 Kdgewater Terr, Mov'neme 
/ oon buatnee 
SY\ L.A., Calif, 90039 ws oricmer Accweweran 
We sell quolity hardwood dulsimert ond kits 
In Cherrywood $85 In Walnut end Spruce $110 
Teardrop" Dulcimer Kit — $35 


Dealer inquiries invited 


JUNE 10-12 
of Cosby, gene 


ae a + 
DULCIMER fn 


@& MAKERS MER. @H LOVERS 


Come, enjoy, and help celebrate a weekend of dulcimer learning and sharing. 


WORKSHOPS QW MEET OTHER MAKERS AND PLAYERS @g JAM SESSIONS ( PRIMITIVE CAMPING 
Sponsored by THE FOLK LIFE CENTER OF THE SMOKIES and 
THE DULCIMER PLAYERS NEWS 
‘Y WORKSHOP VOLUNTEERS AND MAKER-DEMONSTRATORS WANTED 
REGISTRATION FEE - $3.00 ..... FAMILIES - $5,00 


Makers and Players of other instruments welcome! 


For PRE-REGISTRATION information and MAP, write: v 


DULCIMER CONVENTION 
Folk Life Center of the Smokies y Phone: (615) 487-5543 
P.O, Box 8 
Cosby, Tennessee 37722 


A unique SOUND 


HEAR ait Ng 
CARTER ee 


Qn: CELEesTé RecomDs 


4s CHERRY ST. 
CANBRIDGE, mass. 
02.139 


See Dip.w. RECORD LIST = 
avaicasiciry THROUGH D.P.W. 


Hammered Notes 


The noticeable absence of the "Hammered Notes" section of the DPN has been 
due mainly to the hammered dulcimer Editor's completion of graduate school and also 
to the fact that he is in the process of completing his master's thesis in folklore 
at Western Kentucky University. Further, having completed coursework, he has been 
thrust kicking and screaming into the real world (a misnomer if ever there was one) 
of the job market. Due to circumstances beyond his control, he did get a job, and 
therefore future correspondence dealing with the hammered beasties should be addressed 
to David Taylor, Regional Historic Preservationist, Ohio University-Zanesville, 1425 
Newark Road, Zanesville, Ohio 43701. 

As the following article on J.E. Matheny demonstrates, we are hopeful of pub- 
lishing photos and articles of some early makers and players of hammered dulcimers, 
along with as much information as can be found dealing with their repertoire, style, 
and life history. Also, we will try to publish similar articles dealing with more 
contemporary interpreters of the hammered dulcimer. We are advocating a strictly 
BORROWING arrangement as regards the photos, and will send the originals back to 
their owners within one week of recieving them. Of course, proper acknowledgement 
will be given with each photo. 

Another note of interest to all: The Roscoe Village DULCIMER CONTEST is again 
taking place this year, and should be bigger and better than ever. Plans are some- 
what incomplete at this stage, but the date has been set for May 21 & 22, For 
ae information, contact Pat Brown, Roscoe Village Foundation, Coshocton, Ohio 

2. 


MATHENY: AN EARLY HAMMERED DULCIMER PLAYER +++++ 


by David L. Taylor, Ohio University-Zanesville 
Associate Editor, DPN 


It is generally recognized among those who have studied the hammered dulcimer, 
that these instruments were being played in the United States as early as the Colonial 
Period. Unfortunately, little documentation has ever been offered dealing with any 
of the nineteenth century dulcimer players or builders. This brief article presents ~ 
some information concerning one of the early hammered dulcimer players, Joseph Edward 
Matheny, of Ritchie County, West Virginia. The information contained herein was 
graciously provided to the author by J.E. Matheny's son, H.E. Matheny, of Uniontown, 
Ohio. Apparently the Matheny's were luthiers as far back as can be traced, since 
information contained on documents soliciting membership in the French Roman Catholic 
Church indicates that ancestors of Matheny's were builders of stringed instruments. 
More recently, the Matheny's have been hammered dulcimer builders and players for 
more than one hundred fifty years. H.E, Matheny's great-grandfather, Reuben Matheny, 
Sr., was a waggoner and freight hauler between Parkersburg (then in Virginia) and 
Winchester, and also made hammered dulcimers. His son, Reuben, Jr., kept what H.E. 
Matheny describes as a "3-way shop", cutting hair, repairing shoes, and building 
dulcimers, H.E, Matheny continues: 

"the hair business came first, as that had to be done on demand. If there 

were no customers, he repaired shoes. If there was no work in that line, he 
made dulcimers. He never signed his instruments, and so they cannot be 
identified today unless their history is known. He never used any kind of 
decoration on them. He sold them for $8.00 - a high price in those days. 

They sold for a dollar down and a dollar a month, and he figured that if he got 
three dollars, he made a profit. 


Joseph Edward Matheny, whose photo appears at the end of this article, began 

as a dulcimer player due somewhat to unfortunate circumstances. When an accident 
left him on crutches for almost three years, his uncle, Reuben, Jr., gave him one 
of his dulcimers and taught him how to play. In 1895, when he was fifteen, Eddie 
Matheny journeyed on the narrow guage, short-line railroad, from his home to Pennsboro 
where the Ritchie County (West Virginia) Fair was held. Since the train did not run 
more than once each day, young Matheny apparently found himself with time on his 
hands and entered the hammered dulcimer contest at the fair. His son, H.E, Matheny 
remembers: 

"Dad told me that there were about a dozen contestants. He got first prize, 


ed) CONTINUED ——p> 


but I never did ask him what that prize was. A ribbon perhaps. His father 
was so proud of him that he hunted up an itinerant photographer and had hie 
picture taken.” 


The resulting picture, of course, is the one reproduced with this article. 


When Bidie Matheny left home, the dulcimer stayed behind, at the home of hi 
parents. One of his sisters took posession of the instrument, and later took it to 
her home in Ohio, Unfortunately, her house - and the dulcimer - were destroyed by 
fire some years later. The dulcimer pictured 92 year-old Joseph Edvard Matheny 
(also at end of this article) is another made by his uncle, Reuben, Jr. H.E, Matheny 
tells how he located this particular instrument through one of Reuben, Jr.' 

“I bad been to their home a few times, but we drifted apart. Eighteen 
ago I was thinking of them and knew one of his sons was still living, and called him. 
I thought this son would value his father’s instrument highly, and so I brought up 
the subject tactfully. He said the old dulcimer was on the trash pile out back 
unless someone had burned it. Needless to say I was there in a few minutes. That 
is the dulcimer I have now and this is the one with my father in the second photo.” 


According to his son, J.E, Matheny always played the hammered dulcimer as a 
solo instrument, since this was the trend within his home community. Also, although 
H.E, Matheny is sure that dulcimers were played for dances, he is equally certain 
that his father never played in this context. 


With t profile of J.E, "Eddie" Matheny, the Dulcimer Players News i: 
beginning what is hoped will be a series on some early - pr emporary - player: 
and/or builders of dulcimers. The editorial staff of the D! y encoura, 
other to submit artic and/or photos f WILL BE 
RETURNED. 


Joseph Edward Matheny at 15 and 92 years of age 
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On Hammer Dulcimer History 


(AS FAR AS T CAN ASCERTAIN) by Phillip Mason 


It is, of course, a foolish venture to take any ancient folk instrument and 
place its exact origins to a specific date and personage. Stringed instruments 
have been around for thousands of years, and during their evolution have been both 
plucked and struck, in fretted and unfretted forms, from times dating back into 
antiquity. 


The history of the dulcimer (the prefix “hammered” or "hammer" has only been 
around for the past few years to distinguish it from another popular instrument, the 
Appalachian Mountain plucked dulcimer) is very often misrepresented, as is the 

-Appalachian dulcimer, by performers, writers, and scholars who have not done their 
research properly and have relied on vague contemporary information often based on 
a fanciful oral interpretation... For example, many people believe that the dulcimer 
was a popular instrument many centuries before the birth of Christ and point to 
Old Testament Biblical references to ‘dulcimer’ to authenticate their claims. Well, 
the fact is that English biblical translators back during the Elizabethian era were 
simply using the word to describe an ancient Hebrew musical instrument which they 
knew nothing about. Some authorities feel the bagpipe was actually the instrument 
in question, and it certainly was much in vogue during that period of history. 


Yet another claim to place the dulcimers appearance during the period before 
the birth of Christ are references to an Assyrian bas-relief stone carving of about 
667 B.C, found near Mineveh depicting an Assyrian King celebrating a triumphal 
Procession. In this carving an instrument of many strings is suspended from the 
neck of the player and is apparently being struck with a stick in his right hand, 
while the palm of the left hand seems to be checking the tone. This carving may, 
or may not, depict the first known hammered instrument, but it clearly is not a 
dulcimer, nor does it even closely resemble one. Even the Persians claim that 
their dulcimer (santur) was not invented until the 9th century A.D. by Abu Nasre 
Farabi (a Persian philosopher and musician). At any rate, if the pre-Christian 
Persians had invented and popularized the dulcimer, there is no recorded history 
of it in existance, nor is there a speck of solid historical evidence of any 
dulcimer (as we know it today) until its appearance in Europe a thousand or more 
years after the birth of Christ - almost two thousand years after the Assyrians 
Supposedly invented it.... quite a gap indeed. 


What do we really know about the history of the dulcimer for certain? 
Well, no one can say for certain just when the hammering or beating of strings to 
Produce music first began. Many cultures, widely scattered around the globe, have 
an ancient musical heritage pointing to stringed musical instruments which are 
Plucked or struck in one fashion or another. The dulcimer, as we know it today, 
is undoubtably the direct offspring of the plucked psaltery. 


The psaltery is a very old instrument physically similar to the dulcimer in 
many ways - the main distinction being that the strings of the psaltery are plucked 
with either the fingers or plectrum, while the dulcimer is played primarily with 
4& pair of hammers as the implements used to activate the strings. From its origins 
in Asia Minor, the many-stringed psaltery slowly spread westward into Europe, becom- 
ing fairly well known there during the Middle Ages. Exactly when musicians began 
striking, instead of plucking, the strings of the psaltery is not certain, but it 
is not difficult to imagine a psaltery player discovering the unique qualities 
gained from this instrument by striking the strings long before the instrument and 
its players evolved it into a definite form designed to be struck with hammers rather 
than plucked. Also quite hazy is exactly when the dulcimer as it is now known 
throughout most of the northern hemisphere came into being. 


K 3) CONTINUED —————=- 


HAMMERED DULCIMER HISTORY CONTINUED: 


The dulcimer first appeared in Western European art and literature sometime 
during the early 15th century. One early documentation of the dulcimer comes from 
a carving incorporated into the Cathedral at Manchester, England, built around 1450. 
This carving depicts an angel playing the dulcimer. In any case, several more 
centuries were yet to pass before the instrument gained a widespread popularity 
and began a rapid spread in its new form back into the Arabic world and the Far East, 
the traditional homes of the psaltery. The dulcimer was first found in China in the 
early 1800's and Korea claims an early association with it beginning in the early 
1700's. 


, The piano is a descendant of the dulcimer, and indeed when Christoph 
Schroter unveiled his first piano in Dresden in 1717, he named it the Pantaleon 
after hie friend and colleague Pantaleon Hebenstreit, whose dulcimers were his direct 
inspiration to invent his pianoforte. An earlier piano was invented in 1709 by the 
Italian, Bartolommeo Cristofori, although his inspiration for coming up with the 
idea is not known as far as I can determine. By pressing the damper pedal of a 
Piano you will allow the tones to continue to sound after the fingers have left the 
keys, thus pretty much imitating the sound of the dulcimer played with felt padded 
hammers. 


The dulcimer seems to have come to America early on with the first English 
settlers, although Germans and other groups besides the English have maintained 
hammer dulcimer traditions in this country since the early days. During the mid 
1800's the dulcimer became so popular in America that many factories began mass 
producing them. Most of these factories were located in the northeastern and mid- 
west states. One firms dulcimers, Iyon & Healy of Chicago, were even sold through 
mail order catalogs at the turn of the 20th century, 


For some reason, the period following the turn of the century saw a rapid 
decline in the popularity of the dulcimer and brought the piano more to the fore- 
front. Pockets of dulcimer players and makers survived however and again brought the 
instrument back to the attention of the people during the wave of interest in old- 
time tmsic which has been taking place for the past 10 or 15 years, Even in this 
late and lively revival of folk music the dulcimer has been slow to surface. 


SOME NAMES FOR THE DULCIMER AND COUNTRY OF ORIGIN: 


Korea (18th century) - yangum Thailand - kim 
India - santur Quebec, Canada - psalterion, carolino 
Modern Persia - santir, santur Turkey - santur 
Modern Greece - santouri Tran - santur 
Hungary - cimbalom, cembalo Middle East - santur 
Romania - tambal Georgia (USSR) - santuri, tsintsila 
Uzbek (USSR) - chang Afghanistan - santur 
Italy - dolcimela, dolcimelo Uzbekistan - chang 
Italy (18th century) - salterio Japan - yan-kin, san-gen-da-kin, ta-ak-an 
Wales - dwysmel Vietnam - dan ban nquyet, tam thap luc, 
‘Tibet-yangchin, gyumang, da cam 
yan-l jin Poland - cymbal, cymbalky 

Mongolia - yangehin, yochin, Slovak - cymbal 

yochen Czech - cimbal 
China - yangch*in, yangchin Great Britain & most English speaking 
France - doucemelle, psalterion, countries - dulcimer 

tympanon Trish - teadchlar, tiompan 

Spain - dulcema, t: Danish - hackbraedt, hakkebraet 
East Anglia (England)-dulcimore Plemish - hakkbratt 
Scotland - dulcimore Prussia (17th century)- pantaleon 
Germany - hackbrett, hackebrett Dutch - hakkebord 
Switzerland - hackbrett, hackbrade Old English - sowtrie, psaltery 
Ukraine - cymbaly U.S.A. - dulcimer, whamdiddle, lumberjacks 


piano, hammered dulcimer, 
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